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A closer look at… artworks with connection to public collections 
 
Welcome to the first A Closer Look At... for the From a Scrap of Paper: Drawing, Watercolour, Paint, Print, 
Photography exhibition. In this A Closer Look At... we examine works which have a relationship to works 
in public collections.  Many of the artists in From a Scrap of Paper are familiar in the canon of Australian 
art, as are some of the styles and images of classic artworks. Preparatory drawings, sketches and 
watercolours by Russell Drysdale and Max Meldrum correlate to their final iteration as major works in 
the collection of National Gallery of Victoria.  Our work by Thea Proctor appears to be the finished 
watercolour that correlates to an earlier illustration now housed in the collection of the Art Gallery of 
NSW. These works offer a unique perspective on the developmental process of some our most beloved 
paintings in public collections. 
 
When Thea Proctor’s The Sewing Basket, was hung on the Gallery wall, the subject suddenly felt very 
familiar. It was not long before a quick search of the library revealed a work of a different name, but 
almost identical subject from the collection of the Art Gallery of NSW. Our Thea Proctor is a 
watercolour measuring 13.5 x 14cm and signed lower right Thea Proctor. The work in the collection of 
the Art Gallery of NSW is called Two Women and is a larger watercolour, measuring 29.3 x 27.8 cm.  
 

 
The Sewing Basket, watercolour 13.5x14cm Two Women, watercolour, 29.3 x 27.8cm (courtesy of AGNSW) 

 
The Art Gallery of NSW has attributed the work in its collection, as Design for the cover of The Home 
magazine, July 1926. Proctor designed a number of covers for the Sydney based The Home magazine 
between 1923 and 1929, and eight covers are now in the collection of the Historic Houses Trusts of 
New South Wales.1 We believe that The Sewing Basket, is the finished watercolour of the magazine cover 
version. The work found in the collection of the Art Gallery of NSW is also illustrated in The World of 
Thea Proctor, published by the National Portrait Gallery in 2005.2 
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Russell Drysdale’s Study for The Rabbiters, c.1947 was an easier work to trace. The Rabbiters, 1947 is a 
seminal work by Drysdale and a very familiar image within the National Gallery of Victoria’s collection 
of Twentieth Century Australian paintings.  
 

!  
Study for The Rabbiters, c.1947, ink, pencil and watercolour on paper 19x22cm  The Rabbiters, 1947 oil on canvas 76.6 x 102.5cm (courtesy of the NGV) 

 
The study for The Rabbiters has the same basic composition and colours as the final oil on canvas, yet 
the ink and pencil lines give the work a different intensity to the finished painting. In the study, 
Drysdale has experimented with the figures, moving the main figure to the lower right of the picture 
plane, before settling him more toward the middle in the final piece. The oil on canvas also has the 
addition of boulders in the foreground and a second figure, not evident in the study.  
 
There are a number of other works by Drysdale that link with The Rabbiters. The NGV owns a work 
called Study for the Rabbiters, 1947, which is a pen and ink study for the different figures that feature in 
the final work. The National Gallery of Australia also has a work called Landscape – Rabbiters Series, 1947, 
a watercolour and ink work that looks to be an earlier study for the major picture, seemly working out 
the composition and colours of the final painting.  
 

 
Study for the Rabbiters, 1947, pen and ink, 25.0 x 37.7 cm (sheet)  Landscape – Rabbiters Series, 1947, ?,/%(.')'@(0!23A0!:%3!,3*!?,B$!
(courtesy of National Gallery of Victoria)    19.0x25.5 cm (courtesy of National Gallery of Australia)  

 



Max Meldrum’s Pricherit’s Farm, also ties in with a an exemplary oil on canvas painting, by the same title, 
held at the National Gallery of Victoria. This work is of course significantly larger, measuring 85 x 103 
cm, which indicates that the watercolour could have been the preliminary study. 
 

!  
Picherit’s Farm c.1910, watercolour on paper 15.5 x 23.5cm   Picherit’s Farm c.1910, oil on canvas 85 x 103cm  

(courtesy of National Gallery of Victoria)  
    
Analysing these two images further, we see that they are slightly different in composition and colour 
but the NGV’s oil painting clearly depicts the same farmhouse as the one seen in the watercolour. The 
collection notes from the NGV, list the place of execution of this work as Pacé, Brittany, France.  
 
The NGV’s collection also includes a Study for Picherit’s Farm, 1910, an oil on canvas on composition 
board measuring 34.0 x 32.8 cm. The study depicts one side of the farmhouse, possibly the side of the 
house, which is not visible in the other two versions of Picherit’s Farm.  
 

  
Study for Picherit’s Farm, 1910, oil on canvas on composition board   
34.0 x 32.8 cm (courtesy of National Gallery of Victoria)  
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