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The state gallerys are offering a feast of 
exhibitions during the holiday period
A SUMMER OF ART
Want to know  what is on offer around the 
country? Here are a few  worthwhile 
exhibitions showing during summer that are 
sure to whet your apetite for the coming 
year.

Queensland Art Gallery
Paperskin: Barkcloth across the Pacific
31 October 2009 – 14 February 2010  Gallery 4
Tickets: Free Admission
‘Paperskin’ celebrates this visual 
sophistication and vitality, displaying 
examples dating from the eighteenth 
century to the present. Drawn from the 
collections of the Queensland Art Gallery, 
the Queensland Museum, the Museum of 
New Zealand Te Papa Tongarewa and a 
private collector, the exhibition features 
works from Fiji, Niue, Samoa, Tonga, 
Hawai’i, Futuna, the Solomon and Cook 
Islands, Papua New Guinea and Vanuatu.

Art Gallery of  New South Wales
Rupert Bunny: An Artist in Paris
21 November 2009 – 21 February 2010
Tickets: Adult: $15; Conc: $10; Family: $40
Rupert Bunny (1864–1947) was one of the 
most successful expatriate artists of his 
generation. No other Australian artist 
achieved the critical acclaim that he enjoyed 
in Paris. The exhibition will showcase more 
than 85 of his most significant paintings, 
many unseen in Australia, including works 
from the Musée d’Orsay and Fonds national 
d’art contemporain in Paris and private 
lenders.

Art Gallery of  South Australia
Fred Willams: Experimental Printmaker 
Until late January 2010 Gallery 6
Tickets: Free Admission 
The etchings on display in Gallery 6 present 
two distinct themes in Williams’ prints: his 
early etchings made of music hall 
performers in London in the 1950s, and his 
depictions of the Australian landscape from 
the 1950s to the 1970s. The prints 
demonstrate Williams’ highly innovative 
approach to his subjects and the medium of 

printmaking, which earned him the 
reputation as one of Australia’s finest 
printmakers and artists. 

The Ian Potter Centre: NGV Australia, 
Federation Square
The 2009 Clemenger Contemporary Art 
Award 
17 September 2009 – 7 February 2010, Galleries 
17 – 20, Level 3
Tickets: Free Admission
Spanning nearly twenty years, the Award 
has focused the public’s attention on the 
achievements of a diverse range of 
distinguished Australian artists. The Award is 
national in scope, including participants 
across generations, and has forged dialogue 
between Indigenous and non-Indigenous 
artists.

Tasmanian Museum & Art Gallery
Hans Heysen
5 December 2009 – 21 February 2010
Tickets: Adult: $10 ; Conc: $8 ; Family: $30
Hans Heysen (1877-1968), is celebrated with 
the first major retrospective exhibition of his 
work in three decades. The exhibition 
features more than seventy works created 
over the artist's  seventy-year career. It 
includes iconic landscapes of Australia’s 
scenic countryside from the 1890s to the 
1950s and many of Heysen’s greatest oil 
and watercolour paintings, along with rarely 
seen preliminary sketches and studies.

Art Gallery of  Western Australia
McCubbin: Last Impressions 1907-17 
11 December 2009 – 29 March 2010
Tickets: Adult: $12; Friends of AGWA/
Conc: $8; Child: $6; Family: $30
concentrating on the last 11 years of his life 
when he produced his most vibrant works, 
this is the first comprehensive McCubbin 
exhibition in 18 years. The Exhibition  
features 72 works from all the major galleries 
in Australia, including several from the 
National Gallery of Australia’s collection, 
and 25 rarely publicly displayed works from 
private collections.

A CLOSER LOOK @
MICHAEL MCWILLIAMS

Much of the appeal of Michael's 
work is in his use of humour and 
the quirky juxtaposition of the 
surreal and the ordinary.  His 
characters are infused with such 
personality that we can easily 
identify with them and their 
absurd situations and a sense of 
awareness can often be perceived 
in Michael's work; the animals are 
conscious that they are on display 
and playing to an audience.  These 
characters are easily and 
appealingly brought to life on 
canvas, panel and antique 
furniture.

Michael's works on wooden 
panels have an air of intimacy 
highlighted by their small scale. 
Many panels feature an intricate 
patterned border, an ongoing 
feature of Michael's oeuvre.  
Michael also brings a whimsical 
feel to the period furniture on 
which he paints.  His interest in 
and knowledge of antiques is 
inspired by his business 
involvement in Longford 
Antiques.  A respect for the 
furniture piece is always 
maintained, both in the integrity 
of the piece itself and in the 
appropriateness of the imagery 
used for each piece. 

There is often an underlying sense 
of irony or unease beyond the 
immediate appeal of Michael's 
work.  It is perhaps a velvet glove 
approach to expose a quite strong 
e n v i r o n m e n t a l s t a t e m e n t , 
particularly concerns close to his 
Tasmanian home. Michael 
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communicates the impact of 
changes in the landscape from 
human intereference such as the 
destructive results of introduced 
species. This commentary is 
beautifully illustrated in the 
figurative On A Thin Rope 2007 
(pictured, above), where the 
Tasmanian devils is precariously 
positioned above a skulking fox.

CALENDAR:

DECEMBER 2009
4th - NGA’s Masterpieces from 
Paris: Van Gogh, Gauguin, Cézanne 
and beyond Exhibition opens 
www.nga.gov.au

23rd - Lauraine Diggins Fine Art 
closes for Christmas/New Year 
break until 1st February 2010

31st - The Australian 
Government’s 50% tax rebate for 
artworks stimulus package ends.

JANUARY 2010
22nd - Entries close for the 
Glover Prize 
www.johnglover.com.au

31st - Fiona Foley: Forbidden 
exhibition closes at the Museum 
of Contemporary Art, Sydney 
www.mca.com.au

FEBRUARY 2010

1st - Lauraine Diggins Fine Art 
reopens

26th - An Individual Perspective: 
From the Collection of Lauraine 
Diggins touring exhibition opens 
at Geelong Art Gallery
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From the Stockroom
George Augustus Robinson
Hobart Town
watercolour on paper
signed lower right: Hobart 1840 G.A. 
Robinson
46.5 x 71 cm
(pictured below)

George Augustus Robinson, who arrived in 
Hobart in 1824, is better known as the 
protector of Tasmanian Aborigines than as 
an artist. Today he is remembered as the 
European figure in cap and coat 
surrounded by a group of native 
Tasmanians in Benjamin Duterrau's 
painting The Conciliation of 1836, in the 
collection of the Tasmanian Museum and 
Art Gallery, Hobart. Duterrau also painted 
several portraits of  Robinson.
Robinson's view  is taken from a position 
close to that used by George Evans for his 
watercolour of Hobart Town, from which 
the well known aquatint was printed in 
London in 1828. Another similar view, Vue 
D'Hobart-Town, Prise de l 'Est, 
lithographed by Koeppelin after the 
drawing by de Saison, was published in 
1830. Both these views depict Hobart at 
the time they were drawn, hence a few 
years before the dates they were printed. 
The state of development of Hobart in 
Robinson's watercolour also suggests that 

it may depict the town at a date earlier than 
the inscribed date of execution. Some 
similarities in these views may suggest that 
Robinson was influenced by one or the 
other. While all three give panoramic views, 
Robinson's is inclined towards a closer 
focus  on the foreground buildings. 
Moreover, his watercolour shows a greater 
stylistic affinity to the work of his  friend 
Benjamin Duterrau, who also painted 
panoramas of Hobart Town, than to 
Evans and de Saison.
His own work as an artist took the form of 
sketches illustrating his field journals, now 
in the Mitchell Llibrary of the State Library 
of New  South Wales. This view  of Hobart 
Town therefore is a rare example of a large 
and finished watercolour by Robinson. 
Whether of his own inspiration or 
influenced by others, its  interest lies both 
in its rarity and as a visual historical record 
of Hobart in its early days, presented in the 
topographical style of  the time.
As in Evans' aquatint, and more so in de 
Saison's lithgraph, the view  looks up 
Macquarie Street showing such identifiable 
buildings as the Commissariats Store, 
Bostock's Store, and St David's Church. 
The attention Robinson paid to the lesser 
buildings and houses  in the foreground 
possibly can be explained by his earlier 
career as a builder and a certain pride in 
recording buildings well made.

David Thomas
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Want to know what else is happening in the art world?
RESALE ROYALTY LEGISLATION SET TO RESHAPE AUSTRALIAN 
ART MARKET IN 2010
By Michael Fox

Following a year of  seismic shocks to the 
secondary art market, 2010 will open with the 
most dramatic change to the operation of  the 
selling of  Australian artworks since the entry 
of  Christies and Sotheby’s over 20 years ago, 
with last weeks passing of  Resale Royalties 
legislation by the Federal Senate

As was reported on the AASD site on 12 November, the 
commencement date has yet to be fixed but resale royalties 
will now become operational within the next 6 months. 
Thankfully common sense prevailed in The Senate on 
Thursday and the final reading did not make the scheme 
retrospective to 1 July 2009.

The next step in the process is for the Federal Government 
to call for tenders to establish the Collecting Society, which 
will administer the collection and distribution of  resale 
royalties. Viscopy is almost certainly the frontrunner here, 
particularly in light of  their charter being amended at their 
recent Annual General Meeting to becoming a royalty 
collecting body.

So how will this all work, who will be responsible to pay these 
resale royalties and what are the penalties for not complying 
with the legislation? Below is a brief  summary of  the most 
relevant sections.

The definition of  artwork has been expanded to include fine 
art jewellery, digital art, installations and artist’s books.
Art market professionals are defined as auctioneers, art 
gallery owners, art dealers and it appears that individuals with 
large artwork collections may be classified in the category of  
“a person otherwise involved in the business of  dealing with 
artworks”. This is because private sales between individuals or 
entities not otherwise in the art market are not caught by the 
legislation. 

Commercial resales are defined as those transfers of  
ownership of  artworks that are not the first transfers after the 
commencement date and are not otherwise excluded. In the 
explanatory memo to the legislation the following example is 
given:

“On a trip to Arnhem Land in September 2010, after this Bill 
comes into effect, a gallery owner buys a painting outright 
from an Aboriginal artist for $10,000. The gallery owner puts 

the painting up for sale at an exhibition in December 2010, 
where it is purchased by an investor for $16,000. Even 
though this is the first resale of  the artwork, it triggers a 
resale royalty payment to the artist of  $800 as the gallery 
owner had acquired the work following the introduction of  
the resale royalty right”.

Therefore the resale royalties are triggered on the first resale 
post the commencement date not the second, as had been 
commonly understood. This places Aboriginal art galleries at 
a great disadvantage because they typically purchase their 
works through community art centres rather than on 
consignment – ironically to preserve the integrity of  the 
market.

What is also not widely understood is that this principle 
effectively makes the resale royalty a death tax for inherited 
artworks.

Threshold and rate of  payment remain as before – a 
minimum sale of  $1,000 including GST but not buyer’s 
premium and a flat rate of  5% with no maximum cap. The 
royalty is payable 70 calender years following the death of  the 
artist. That is, if  an artist died on 3 January 1940 resale 
royalties would be liable to his or her estate until 31 
December 2010.

Residency of  the artist is defined as being an Australian 
citizen, a permanent resident of  Australia or a citizen of  a 
country with reciprocal rights at a particular time. This is 
going to be an area of  great conflict between art market 
professionals and the Collecting Society concerning the 
residency of  artists prior to their arrival to or after their 
departure from Australia. Richard Larter is just one artist 
whose situation will  require clarification.

Liability to pay resale royalties arises at the time of  the 
commercial resale of  the artwork and is jointly a 
responsibility shared by both the art market professional and 
the vendor. Clearly this will mean auction houses will have to 
pay the royalty and deduct the charge to their vendor rather 
than risk the vendor not paying. Presumably the actual 
payment to the Collecting Society would then occur on 
standard commercial terms, however it is clear that this will 
add quite an administrative burden to the auction houses.

Penalties for failure to pay resale royalties could be as much as 
$22,000 for an individual and $110,000 for a corporation for 
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failing to comply with a notice from the Collecting Body. 
Bear in mind that an art market professional could be deemed 
to be an individual with a large artwork collection under the 
legislation.

Arts bodies have welcomed the legislation but it remains to 
be seen how much benefit emerging artists will receive. The 
Collecting Society will not pass on the entire 5% royalty 
collected from the art market but will deduct a fee based on 
their services before paying the artist. In the case of  deceased 
artists or where artists cannot be located the Collecting 
Society will still receive a fee regardless and the monies paid 
will either be consolidated into their revenue or repaid to the 
vendor within a period of  6 years.

It is also obvious that in many cases it simply won’t be in the 
interests of  the heirs of  long-deceased artists to reactivate 
their antecedents affairs. Assuming that the average annual 
sales of  the deceased artist was $20,000 and that the 
Collecting Society charges a service fee of  $300 each year to 
distribute the resale royalties the artist estate would net an 
average $700. This money has to be banked to a trust bank 
account (which has to be established), a tax return has to be 
prepared (including applying for a tax file number) and 
minutes prepared to distribute the funds to the beneficiaries 
(of  which there may be quite a few). It doesn’t take much 

figuring to see that in such a case the monies received by the 
heirs of  deceased artists will barely compensate them for all 
this bother, bearing also that there is no ability to waive rights 
under the legislation.

The Federal Government has allocated $1.5 million to 
establish the resale royalty scheme and this funding will now 
commence in 2010. Time will only tell if  the stated aims of  
providing greater equity for artists incomes and more 
transparency to the art market will come to pass. In the 
immediate term now that the legislation is almost law expect 
some reaction from art market professionals who will receive 
no compensation to enable this scheme to operate as they 
discover the impact on their operations. 

About The Author
Michael Fox is a Senior Accountant at Lowensteins Arts 
Management and an Associate Member of  the Auctioneers 
and Valuers Association of  Australia. He was previously the 
Queensland Curator for Joel Fine Art and operated Fox 
Galleries in Brisbane from 1998 to 2006. For more 
information about this issue please contact Michael at the 
Melbourne office of  Lowensteins on 03 9529 3800 or email 
any queries to michaelf@lowensteinsarts.com.au. 
www.lowensteinsarts.com.au
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